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XI 

HUNGARIAN  RHAPSODY 

NO.  11 

FRANZ  LISZT 


This  is  the  most  popular  of  the  twenty  Rhap- 
sodies by  Liszt.  They  are  called  Rhapsodies  be- 
cause they  resemble  in  content,  form  and  charac- 
ter those  improvised,  fragmentary  poems  which 
were  sung  or  recited  by  the  wandering  trouba- 
dours and  rhapsodists  of  the  olden  time.  Gipsy 
life  aiid  sentiment,  in  all  its  temperamental  and 
moody  phases,  is  pictured  in  these  compositions. 
Liszt  has  called  them  Hungarian  because  the 
Hungarians  had  adopted  the  Gipsies  as  their  na- 
tional musicians,  and  he  wished  to  pay  a  tribute 
to  the  Hungarian  Government  for  its  hospitality 
towards  the  Gipsy  tribes. 

In  Gipsy  melodies  one  finds  three  different  dis- 
tinct forms :  the  Lassan,  a  song  of  melancholy, 
nrournful  character,  in  slow  time;  the  Friska,  a 
bright,  capricious  and  merry  movement;  and  the 
Czardas,  a  wild  and  exciting  dance,  resembling 
the  oriental  Dervish  dance. 

At  the  opening  theme  of  the  Second  Rhapsody 
one  might  imagine  that  night  settles  over  the 
plains  and  that  the  Gipsies  gather  around  their 
campfire.  One  old  leader  among  the  tribe  be- 
gins singing  an  old  folk  song.  After  awhile  he 
is  joined  by  some  of  the  women's  voices.  Light- 
footed  dancers  begin  to  enliven  the  scene  with 
their  characteristic  dances,  accompanied  by  casta- 
nets.   The  dance  becomes  faster  and  wilder  until 


Illustration  No.  1 


it  culminates  as  in  a  whirlwind,  emphasized  by  the 
fiery  Cadenza.  All  then  settle  down  to  rest.  The 
opening  Theme  occurs  again.  In  the  Friska 
movement,  daybreak  is  pictured,  with  birds  sing- 
ing. The  whole  tribe  begins  its  activities  and  hap- 
piness prevails. 

In  practising  this  composition,  great  care 
should  be  taken  to  follow  the  pedal  markings. 
Make  sure  that  the  Pedal  is  used  after  the  chord 
has  been  played,  and  released  at  the  given  sign. 
The  phrasing  also  should  be  carefully  observed: 
legato  for  the  passages  contained  within  the  slurs, 
and  staccato  where  indicated. 

Most  students  are  not  sufficiently  careful  in  ob- 
serving finger  markings,  note-values  and  pauses. 
One  can  obtain  satisfactory  results  only  by  read- 
ing a  composition  repeatedly,  and  absorbing  it 
mentally  before  it  is  practised. 

During  the  middle  portion  (35  to  50)  the  left 
hand  should  imitate  castanets.  It  is  better  first 
to  practise  many  of  the  difficult  passages  (24  to 
61)  in  sections,  as  shown  in  Illustration  No.  i, 
then  the  whole  passage  completely. 

All  Grace  notes  and  other  embellishments  in 
this  Rhapsody  require  to  be  accented;  also  they 
will  take  a  part  of  their  time  value  from  the  pre- 
ceding tone,  as  with  all  embellishments  of  the 
Romantic  School. 


i 


i 


^^ 


^ 


£497 


COPYRIGHT    1919,    BY    NATIONAL   ACADEMY    OF    UUSIC. 
VNTEFN"ATION*L    COFYRTGIIT    SECOR^D 


MEMORANDA 


HUNGARIAN     RHAPSODY 


RllAPSODIE     HONGROISE 

Edited  by 

N9  II 

• 

Homer  S.  Ilurtlett 

FRANZ   LISZT 

Lento  ed  a  capriccio 


LASSAN 
Andante  mesto 


^Kf^iJg  J -4^73  J. 


Copyrig'ht  MCMX,  by  The  University  Society^Jnc. 


m 


45* 


ttt^fcs 


i 


m 


^ 


7— l--f«'W...*^J 


1 i — iZ'xdf,  "d, 


e^   T 


:3^ 


% 


m 


*iS- 


^ 


W^ 


gazA 


^' 


cresc. 


f 


■^ 


<!•    '  4 


"^2       '?i 


^ 


?'iY. 


^B 


^ 


-^ 


te# 


^ 


P 


* 


^.     *     tSea. 


^.  * 


capricctoso  (s5 


w 


p^pl 


^ 


fMSi* 


»$ 


3  24  3 
^   1 


dS 


ii 


Si. 


i 


i 


i^  7  i^g_?-  y 


f 


S^^^^?S= 


f^ 


f 


pyB 


^« 


** 


ifei 


Id 


j^-^\ 


^ 


7^i?^- 


1 


«^ 


? 


lAPif?-^ 


^'fj.  !F'^.  .I'M  rH-r  i'P;V%r^?J'i'P';^H-W 


i 


■  »        ^    !••=' 
^^ 


1  1 


1  3         1 


l«a  2. 


^ft 


^^ 


■J 


is* 


1?^«r- 


fii 


iv 


r 


f 


simile 


P 


7 


r" 


2-574-18 


pfl_  1-ii-  NC7nprc  pp  V  leggier  J  naivi'j 


\|>^  Lp.  j^^pp  MM^sp, 


i 


A 


MTO 


Ml 


m 


^fffft" 


'^^  ^ 


5         4 


^ 


-713^        *>  3        2 


^ 


^ 


^ 


P 


4^B 


J»  giocoso  ^' 


nh  J  ,iTJ)  ^  ^ 


^ 


ss 


I    i>  *-  g; 


^■t 


-s — ( — *— e- 


^ 


I I       simile 


5.        ,pS^-__ 


se¥rTCT^ 


3        4 


G^ '^^%.^^^,.^,^,'W'V^ 


s 


£^^ 


IP 


£E 


fe£ 


jooco  dim. 


^ 


i 


p 


3-574-18 


Ossia    r.h 


jfH#r^r"''"=..c. 


m 


843       543814       2     1  1      %   A  S' 


tW^t 


im 


M 


—  I .  — w _  — 


4f-»a       '•^^--, 


7 


*^ 


H  ^  4 


'*^T<^y 


(7/'^sc  molto  e  rit. 


^ 


#i 


W   1-/1 


»ii?  prima 


Jiij ,Ji.^ 


:^ 


# 


3  1     14 


fflj        JOT 


I* 

V 


/ 


a  tempo 


ns  ^  U I 


^ 


i^ 


± 


^ 


:?r^T- 


^rr 


?=il 


r? 


}  J 


I >_i 


4, 


4        5   4  3  4 


^te 


J'J'-~^J?7TO 


/Tv 


«tt       7 


mm 


&^^^ 


^^^ 


rit. 


Ptt^ 


n\ 


^    ^i'  •> 


?  h       7 


*-• 


4-574-18 


5        5  :<• 


(octave  ad  lib.) 


mi 


:M^^     f  Ffff 


^    T'^ 


^-If 


i 


^  dolce 


'>\h  1}  ^l\ 


^ 


^ 


^ 


^^ 


iE* 


sa 


5-574-18 


i 


Utii. 


4      5  5 

2      3     2     3 


zm^:z~m 


V--¥t"li  -7* 


2— t 


MiFfff^PF- 


^ 


I 


^ 


^1 


^fiitl 


I 


f^       7    I   !(   J 


i;E3; 


4 


a: 


^ 


__A_ 


»  L 


i 


tf 


s* 


a 


^s 


i 


?  4 

1  t 


6 


i 


d 


2       3        4  2      5     4 

1        I         2  13      2 


1^* 


^ 


s 


;;::* 


F^ 


P^ 


^:7^ 


Ptt 


M 


M 


fi^m. 


^ 


^ 


:3 


^E^ 


-^-^ 


? 


5^ — l: 


^. — ^- 


tfnhrea 


t 


■2     3     4 
1      1      2 


s 


5     4 
3      2 

1 


I 


§ 


^ 


^ 


33 


^-f 


firs 


^ 


t 


</m. 


^ 


E 


^ 


;^3 


f 


*f* 


J     2a. A. 


* 


tt 


3f=tiff 


rr~p^ 


^ 


^ 


r 


f 


r?^. 


afe 


-i 


un  poco 


ma 


rcato 


^± 


^ 


^: 


13 


^ 


^^ 


^~-^: 


#= 


^ 


f 


ff^    1 


/O 


•/*i|l'lt    »  \f      TR^ 


i^ 


r:\ 


i^ 


^^ 


r«//. 


^S 


morendo 


lunga 


ICTwl 


6-574-18 


FKISKA 
Vivace 


fcz 


pp 


4± 


i?i^ 


<S' 


** 


S, 


:i. 


e 


ia 


m 


^f-rr^irrj0-,-rMr.^f-f-,^r 


p-  .5^.  f-  f^.  f-  .K.  ^ 


«i5«  t a 71  to  vivace 
a  -i  -z    '4  :h  -2 


S 


P 


1 


5^, 


1. 


J  L 


ma  capricciOKO  ^  3  g  i  'i  3 


^ 


^  JJJJdd 7 


^ 


'tJ^M3  ^ 


l^S 


^^ 


mm^mtl ^-  <■:  000  \WW 


^S 


r=f 


? 


^7i) 


«;:  »i.it  p  f^  p  r 


^1.    J) 


H=## 


}l  1    J)l 


m 


^=P= 


T^-y 


'Jix). 


'J^. 


^. 


7-574-18 


h  1     \\  hJ^7K7 

2   14  7        •*    4  3  2  <  ^    7         J  ..a  3  2  ^^^  :{  2  <i  )    ■*-k  :i  '-^  J>(  H  g 


j»oco  a   jooco   accel.  e   cresc. 


'i 


tf 


5       4    1 


:r   4 


^^^ 


s^ 


7: 


£H 


•>¥  P   'r 


«r 


7    i: 


F=F 


f 


«^a.__J^ a       a a        a 


'^ 


it 


it  t 


:-#■#■      ••• 


-#-#-       #    P-P- 


i 


p-p- 


i»-  P-P-'-- 


f|te 


^ 


?y7 


il     I 


P 


i 


«*      c 


ttt    i 


rt 


i^ 


A  A  A  A  A  A  A  A ^ A ^jf 


8-574-18 


5     5     4 

«   1    a 


W- 


Tempo  ^iusto- vivace 


5 
4        !1 


fe 


rT~g7rg 


^ 


1^ 


s 


* 


M^fe_fJlfLfiit 


"It^ 


^f^ 


^s 


f  marcato  assai 


'.)       y     g 


f      f^ 


r-r 


-f-^J^- 


^ 


V 


^._^ /v_^_A.^__  simile 

3  ;<  ^  ^ 


ItES^ 


»^ 


c=t 


•==^i=:K 


^te 


r— r 


^  scherzando 


M 


I 


-r^r 


w 


^^ 


H 


i 


^ 


/Z   basso  se?npre  staccato 


I I 


a 


Ljft^P  t 


H^  g^^-  g 


Itt 


:  |fc  vtt>  y 


mu 


_   3    3       5 

-:  ■?  a  o     3  3  1  i-    1  a  4 


^ 


♦  ■    2    2 


m 


ts 


^ 


i 


i?i? 


pp 


leggierissimo 


tefe 


^^gj^ 


»  » 


^ 


^ 


S 


^ 


gi 


s 


f 


5 
4  4       5 

2     2  ^      :t      3      2 

•       ?     1 


-      °       S  4 

n      1       "  o      2 


m\\}  ff 


it 


M 


T       1       4 


I I 


2      % 


Piu  mosso 
8 


m 


i? 


i 


m 


^ 


^ 


j^_ft 


1 
^ 


1     1 


^ 


^s# 


s^ 


^ 


s 


I I 


9-574-18 


8- 


^ 


u 


^ 


#- m- 


g 


i 


£ 


I 


i 


i 


I 


I 


leggiero  ma  ben 


w 


3==t±3=5 


^ 


s 


I 1 


^^ 


.CJ 


C^ 


«• 


fe 


S 


m  -  _  —  m 


marc  at  0 


^^^ 


^^ 


^ 


XJrJ''  7J 


^^^^ 


7   .  K  7 


fS 


S  3 


2    '^      a  ^3    2  T.:^    2 


Efeli 


8 


#■■—_■- 


P^ 


g 


i 


to 


1^3 


^ 


1     1 

3  2 


P^ 


1 


r^  n 


9? 


^« 


1        1 
3         5 


s 


f=Sp-^ 


n 


t±: 


P=^ 


I 


1  1  ^^^ 


■»— ^-= » 


10-574-18 


8  ■:■: 
fi 


ft 


%^ 


'^ 


II 


i 


I  ~ 


i^.= 


-p~[TwmT 

r   r 


^ — p- 


i 


)V)or)  ni'/U'lf)'a)i((ri  if  t/>»ipr, 


t    9t 


%    t 


^>. ...... 

1 

1 

M 

Tfl 

4  f; 

I    -: 

4 

1 

3 

1 

v 

5 

s. ■;■■- 

■'.  ■li   ■'. 

If  r  C 

• 

7 — ■ — 

P  } 

--P- 

•- 

1 

— • 

7   •  ■ 
t     ^ 

•9-        •- 

I 

r 

1       J 

■  -^  Ty 

^— 

^ 

1  1  1 

^ 

n 

i 

i^ 

m  ' 

r*  1 ' 

■ 

*5 

•> 

71.    fl  null     ■ 

1 

4     5 
1      2 

•   f- 

3 

1 

3 
1 

1             1 

4    5      3 
12      1 

[4 

4 

— 

4    r,    4 

1      2      1 

m 

^    1 

'-nj — 

'J 

hu^ 

:^      ]J     ^ 

»ff* 

"1/ 

— ^ 

h- 

\f 

r', 

r 

•- 
t 

1 

p-  1*- 
*    * 

:^=^ 

^^-^ 

A 

^  ^a  Y — 

* 

^■^ 

Lir-" 

^--C:^ 

rz 

f 

VfV 

ttj 

_^c^ 

4      3    ^     1 

!     1    !    ? 


2     3 


«fe=&|l 


» 


mi 


s 


ne 


'(      5    4     o- 
1      2     1     * 


;£ 


^ 


^ 


4      •''      4 
1      '-2      1 


3 


1        4 

1         1 


g^ 


^H 


^ 


rt 


^    #^ 


^ 


1^    ^ 


>     » 


»/ 


i 


\% — % 


^f 


%    P- 


B 


1. 


t. 


.   ft    3 


striiige/ido  e  strepitoso  %     . 


11 -574 -IS 


8- 


^m 


^ 


p  accelera?ido 


imn  n 


n  n 


m^ 


^ 


^ 


8- 


m 


^fe 


pp 


^ 


^=^ 


^ 


18-574-18 


(m.s.  sopra) 

mp  ma  ben  inarcato 


..    .1     '• 


■!     1    1 


8     o     a 


^ 


.ii. 


h^-£f  I  j]^ 


1     \1     I    ..I 


gf=iia 


^^ 


ftt 


-♦*# 


i 


^ 


i 


m 


Ea 


^^ 


^^  j"^ 


*^ 


I I 


-•-^ 


pp\ 


~'  I 


2       '4 


«i 


1 


ii'^ii"  r-J  lJ 


Jrf,  J  J>  1  ^ 


I 


>i 


s 


s 


>r  r  m 


i  ^  ^  * 

jt>  e  sevtpre  staccato 


^ 


ife 


^ 


g  «f 


^ 


I I 


« 


^^■^j  ^ 


ja 


"5 


^ 


(sotto) 

2      3 


^^ 


f 


1^^ 


f=^ 


P 


7    at 


^S 


• —fi 


£ 


5      I      3 


^ 


s 


5  4 


s 


■fj]    I  r^ 


*     -?:  *   ji«     S±  i  *  * 

-« li— 1_ — « — Ci^ — ■    .,_- — wL _ «_ 


♦       *      ::♦ 


«  IL^  F  ^  I  III  '•  a 


SR 


?^?ft^ 


2 '^"^ f"       3    4 

1 


p  e  sempre  staccato 


4 


m 


t=4 


f 


I I 


L 


13  -574-18 


*; 


ftfci 


3^2 


"f^"'rj:'0  jj3 ,  p  d^ 


i 


5" 


i 


♦it£ 


H 


^ 


P 


P=^ 


^ 


^ 


P2^ 


t" 


1 


iMe 


4 


i 


^^ 


IR! 


e 


^ 


-0 


t-J 


tJ 


1 I     I I       I I     I I       I I     I I       I 1     I I        I- 


Ossia 


ffl 


*       * 


m 


fM 


i 


t   t 


8' 


ftfeji  fiFStf 


stringendo 


U.  \i  %i  ^^ 


^ffi 


1 


I'^-l  Shi 


fcsi 


I 


I 


*-tt* 


ip^ 


E 


W^ 


M 


m 


m^ 


m 


^m 


PW^ 


m^^^t 


fa^ 


/*-.;* 


sp:S» 


« 


y  ytif 


P«i 


S|^ 


^•-s^ 


»-»^^ 


I I 


I — I 


8' 


feto 


1 


fte^jgj^f  §.te„£j^ 


E3 


#^E^ 


p 


fe=>; 


ltsL|j£ 


Qf^^ 


g 


^^ 


-^ 


^ 


f 


IS 


^^^; 


«— B« 


v^WWW^'^^^^^'^^ 


*    tl^i^   P 


<?? 


ftjN 


te  ^: 


^^l=E 


S       £:  ,  ,ite:   e 


### 


fe£  l.£'if-f  f  .1^ 


IM 


I 


i 


^ 


:B 


> — a: 


i=^iF^ 


^fe 


^ 


^ 


ti¥'     \*zdtB-. 


www 


14-574-18 


a  tempo  « 


it 


*■ 


^ ,f g.g.g;.¥;.F g,f  L,te  >g^ 


15-574-18 


p 


^ 


^1  l££f^r|g£f^f 


^ 


^ 


tiTi  ^r^ 


^ 


^ 


£i 


^  f  f-J^ 


16-574-18 


I I 


I I 


I I 


s: 


m 


^^te-f 


m 


te 


"itepjffi£fffp_^f 


s 


tttf 


^ 


i^r 


4#f^ 


4=f^M"^ 


'      -.ft 


*^^*- 


^^g^ 


» 


^ 


j[>  jiM  poco  7'allentando 


%    t 


^ 


^ 


i^    t 


ft 
r 


g 


i^ 


•* 

^-r-^ 

^ 


LlH-LJ 


'i<~> 


^S 


^Jis. 


^ 


g 


P:|* 


^_ptTp   ^ 


^^^^ 


^        lb 


^te 


I 


1^    t 


'^1  ^ 


^ 


£ 


1 


Cadenza 
ad  lib 


1  = 


i 


rti.rM^^''' 


t  e 


Prestissimo 


r^    ^    ^   r    ^ 


-Kr 


j»m  ritenuto 


^ 


_^^?  -we/ 


rte// 


7^0 


/CN 


# 


9^^ 


♦— ^W » 


o  2  1 


¥^ * 


4  3 


4       a 


17-574-18 


4 
5 


^ 


aft 


^ 


cresc. 


w 


r  'T  g  r  I  !s  r  r  ti 


f==F 


^it      * 


'^M 


^  t  1- 


piu  cresc. 


-i^ 


m 


ggj 


5=4- 


f:   X*.     :•:     J. 
••: -■_ t 5 


I I 


I I 


8- 


ite 


t  Itf  g  f-  ^f-  1^ 


» 


*y 


i 


¥    "^    ^ 


M 


I 1 


18-574-18 


UNIVERSITY  LISZT:  Hungarian  Rhapsody  ARTIST  GRADE 

COURSE  CHAPTER  XI 

CHAPTER  EXAMINATION 

1.  How  many  rhapsodies  did  Liszt  write? 

2.  What  is  meant  by  the  term  Rhapsody,  as  used  by  Liszt? 

3.  What  other  type  of  work  is  termed  a  Rhapsody,  and  more  properly  so? 

4.  Why  did  Liszt  use  the  appellation  Hungarian? 

5.  What  three  forms  are  used  in  gipsy  melodies,  and  adopted  by  Liszt? 


6.     Write  several  of  the  characteristic  themes  of  this  work. 


7.     How  are  Grace  notes  and  other  embellishments  in  this  Rhapsody  to  be  played? 


8.     Give 

a  description 

or 

program 

to  suit 

the  different 

movements. 
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